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Local architect
leaves master tovch

on Edmonton

' Exdmonton hased architert Bar-

(ry Jahins is ar an exciting carcer
ninsture,

Runanm:.:mnﬂyrdrm:d

1Imon chronicling his
— the plainly tithed Barry
his Architects (paﬁ af Tuns
s Documents in Canadian
%mmﬂeﬂ — jir wian
san Allied Arts Magazine inter-
= national ook publishing swand
tforgraphicdesign.
¢ Animpressive accomplishment,
; : and deserved given
: the book’s COMpre-
: » hiEnisive yet suocinct
i survey of John's ar-
: chitectural projects,
mk tha h.-s leftan
m - m%hnu
= ol aned esthetic hinger-
rinton the desgmed
ace of Edmonton
. Pm}mdhﬂm&d!n

LK

] * e campias, La Clie
* Francophione and the Advanced
Technology Cenire.

In the case of the Grant Mac-
Ewan campus— & project Johns
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Thee corver ol Barry Jahins
: clude: Grant Mac- Architects, the book
} Ewan College down-  chronicling johns’ career

(THE VISUAL ARTS

Gilbert Bouchard
Visazal Arts

and pantmers worked onias a beam
whachincluded theee a-
chiteetuiral Armg — few anchd-
tects can lay cinim o working an
HE VST A mehcﬂlfmmn of an
alremdy L1 18

Johws was adeo the cover fesiuge
of the July issue af
Canadian Archsitect
Muoga=ine for his
ambitious  Two
Rivers Gallery in
| Prince George, B.C
F.  This building, nenr-
lv a8 decade in the
maaking, is typical of
this 53-year-old's
architectural prac-
tice in ifs sensitve
incorporation  of
community and
client feedback (what the maga
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zine describes as “fearned pop-
ulEm™) and responstiveness iothe
immediabe environment.

Rivers Gallery's east facade in Prince George,

HERIm

Clochwise from iop, @ view of the curving glulam colemn on the Two

B.C., ww;:m

galberia imterion the galleria viewed from the upper

But that's only Johns' profes-
sional hiswry. Now the eloquent
architect is focusing on whole
other projects — these being un-
dertaken once again under his |
own name given thar he's |
stepped away (amicably) from |
his former firm Stantec Architec-
tare, o group he swill acively col-
labesrates with. (In 1981, three

| wears afterarriving in Edmanion,
| Johns founded Barry Johins Ar-

chitects, o firm he merged with
WSAG Architects and Laird Pol-

| sonArchiteas wobeoome Stantec
| Awchitecture, part of Stantec, an

incernational built emironment
firrm. )

“I'm looking for more

cﬂnmnliﬁgnpmmnuuu[ﬂfﬂm

think that pure archi

teciure is going o be the next

stige of my career,” Johns says

ower a quiet lunch at Louisiana

Purchase in the Oliver neigh-
bourhood.

“T'm bosokimeg for meore complex
buildings, mare sophisticated
buibdings — rl:nlmng:lutlun'l.
be all things to all people,” con-
tires the practitioner &
s gt s
1 descriles as “purpose
eclectic.” o

e 10 ot 15 5 especil-
Iy with his collaboratine
efiors on tWo fecent projects;
one s a ] M:Eum
archiceor an the v d's bnrpest in-
daar soocer cenire betmg bullt in
Calgary.

Thee other is the brand THEW, S
en-storey Information amd Com-
mmﬁﬁ"l:_a.ﬁmu'lht Build-
g boer thee Uniiversioy of Calgany.

?T had
a reshadow of the complicar-
ed multi-disciplinary collnbora-
tions that will become increas-
ingly commonplace in his profes-
man, while the second project is
the beginning of a magor focus on
susttinability and fi archi-
vecrure which Jobins believes will
dominate the next 20 years of
bailehing design.

Of course, neither of thess new

, the firss progect is just |

RERAS CAYER T, T A
Barry jahns outside La Cite, the community centre he designed for
frantophone: in Edmonton,

rrends is completely new o
Johns, given thatenl 0 s
e, sepectllyheicorporsion

Lice

of his client’s vodee into his fin-

shed budl structure.

Take the two very different
mm.mumr}' centres that Johns
designed for francophones in Bd-
mionton (La Cite) and Calgary
(Cenire Communuiaine]), build-

I'liktl.l'ﬁ cointrssting desines
:Fsmupsw mﬂ COm-
mon ethnicity two very
different histories.

Calgarywanied o building that
red] its close connections o
Quebes, while an older Edmon:
ton community (which had
struggled 50 years to build jus
cenire) warbed 1w bridge o Fran,
copshone historicl context that
included Europe and hul:m':lr.'l
frneo-Albera as well as Que{
bec.

The result of a long mmmml
oy discourse wns “a mEric Versin
of Grant MacEwan,” imbued
with sophisticated visual sym-|
balism, referencing everything|
from “prairic farmhouse vemn-
dahs to memories of clnﬂrlmll

buildings.”



